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Quilt by Jeanne Hutchinson 
Batting Poly-fil® Low-Loft® 
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The judges at the 1989 Quilt Festival awarded Jeanne Hutchinson a Blue Ribbon for her 
Festival Poppy Orientale quilt. Her outstanding workmanship and emphasis on detail surely 
brought her this top honor. Jeanne feels the quality of her materials is very important in 
the overall appearance of her quilt. That is why she selected a Poly-fil batting to complete 

this exquisite quilt for the 1990 Vermont Quilt Festival raffle. Poly-fil brand Traditional® 
Low-Loft® Extra-Loft® and Cotton Classic® battings are superior in quality and made 

to last for generations. Ask for them by name and make Poly-fil your choice for quality. 
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THE PATTERN MAGAZINE FOR TODAY'S QUILTERS 


Probably not for 
beginners. A challenge, 
but worth it! 


Easy for beginners; Still easy; may take 
a breeze for more longer. Don’t hesitate— 
experienced quiltmakers. just follow the directions. 
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4 QUILTMAKER ‘Early Winter '90 


Dear Readers: 

Early Winter ’90, our 21st QUILT- 
MAKER issue, offers a wide variety of 
quiltmaking possibilities for your enjoy- 
ment and consideration. The collection 
in this issue includes patterns for a 
dozen beautiful quilts, each with the 
level of difficulty indicated by spools. 

Eight of the quilts in the 
Early Winter collection are 
exclusively patchwork, four 
in the easy-to-make range 
and two each in the two-spool 
and three-spool categories. 
The other four quilts include 
both patchwork and applique. 
One of these combination 
patterns is a multi-block wall 
quilt, The Sewing Room, 
which includes an appliqued 
pincushion, a_ patchwork 
spool, and a pieced scissors 
block that was designed by 
Cheryl Campbell of Kent, 
Washington, for the QUILT- 
MAKER Design Contest. 


GOLDEN SPLENDOR 
page 34: B, D, G, H, L, 
M, R, S, V, and AA 


ears <H at rps ee ages 


pez e 


(Cheryl's scissors block also appears 
on the Small Wonder quilter's caddy, a 
timely pattern for Christmas gift giving 
and holiday bazaars.) The other three 
applique patterns were designed to be 
used either for applique or stenciling, 
whichever you prefer. One of these de- 
signs of choice is Orchard Harvest, our 
fruit-laden cover quilt (note the sten- 
ciled motifs in the upper corners of 
these two pages). The second is Playful 
Puppies, an endearing crib quilt that re- 
flects a child’s sense of wonder and dis- 
covery. The third applique or stencil 
pattern is Holiday Wonder, our 1990 
Christmas quilt, shown in a color vari- 
ation with stenciled houses on page 5. 

Five quilts in the collection feature 
their own quilting motifs. One of these, 
Garden Byways’ Fine Furrow Quilting, 
will work equally well for either hand or 
machine quilting. Garden Byways is 
this issue’s Sew Simple quilt, an easy- 
to-make pattern presented in_ illus- 
trated, step-by-step fashion to help 
beginners. It features timesaving strip 
cutting and strip piecing to enable busy 
quiltmakers to make a bed quilt in ap- 
preciably less time. 

Yardages and instructions for strip 
cutting and strip piecing are given also 
for Mardi Gras. Those who prefer the 
traditional method of making a quilt will 
find yardages and assembly instructions 
also for the Garden Byways queen-size 
quilt and for both the king-size and wall- 
quilt versions of Mardi Gras. 

Traditionalists will find a wide vari- 
ety of patterns for their consideration. 
These include Harmony Square, this 
issue’s Timeless Treasure—a fine old 


WIND DRIFTER 
page 20: I, N, U, X, and Packet #2 


pattern presented in today’s colors and 
fabrics; Green Pastures, a scrap quilt 
that blends a variety of old-time 
elements; Golden Splendor, another 
Original presented in the scrappy look 
readers request; and Fan Dance, a bed 
quilt that features a favorite 19th-cen- 
tury decorating motif. Other traditional- 
styled patterns are the fruit and holiday 
stencil designs mentioned earlier, and 
the Sew Simple feature quilt, Garden 
Byways, and its sister design Mardi Gras. 

Two wall quilts, The Sewing Room 
and the vivid Sawtooth Fan, combine 
the old and the new while Wind Drifter 
offers a here-and-now freshness for 
anyone seeking a modern-feeling, free- 
spirited design. 

We urge all new readers to check 
the General Instructions beginning on 
page 6 for the answers to your ques- 
tions on how to make a quilt. You will 
find valuable information on the unique 
aspects of QUILTMAKER patterns along 
with guidance on preparing fabrics and 
templates, marking and cutting patches, 
piecing and assembling blocks and bor- 
ders, and finishing your quilts. It serves 
also as a refresher for those returning to 
quiltmaking or venturing into applique 
for the first time. 

Again we proudly present pictures 
of quilts made by readers from QUILT- 
MAKER patterns in Stitch & Show on 
page 40. Itis especially rewarding when 
readers send in slides of their work and 
relate stories of their experiences with 
QUILTMAKER patterns. Dora Grose of 
Broken Hill, New South Wales, Australia, 
sent snapshots of several of the 30 full- 
size quilts she has made for her family 


HARMONY SQUARE 
page 24: F, J, L, U, W, and Packet #1 


and friends or has given to her favorite 
charities. She reports that, using pat- 
terns from recent issues, she has the 
dolls cut from scraps for Rag Dolls and 
has Cats in the Attic well underway. She 
also has fabrics selected and waiting to 
make Starbound, Good Neighbors, and 
Star Bouquet after that. Dora says her 
enthusiasm continues to run high 
and she eagerly awaits each 
new issue. 

We hope you, too, will be 
inspired by the designs in 
QUILTMAKER and will 
find just the quilt you 
want to make among 
those pictured with the 
patterns or as shown 
here in color variations. 
We believe you will like (mm 
working with our QUILT- (am. 
MAKER patterns and we (ge 
hope you will share your 
results. 


THE EDITORS 
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Letters indicate fabrics 
on back cover from which 
blocks were made. 
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GENERAL INSTRUCTIONS 


We give seam lines (dashed) as well | 
as cutting lines (solid) for QUILTMAKER’S | 
full-sized pieced patterns. Seam allow- | 
ances are 1%” for all pieced patterns, and | 
the points are trimmed to reduce bulk in | 
the seams and help with exact alignment | 
of patches for machine sewing. The seam | 
lines of adjoining patches fall into place for — 
stitching when cut edges and trimmed — 
points are aligned. 

Large pieces are shown in miniature | 
with dimensions. Use graph paper torule | 
these patterns in the measurements | 
given, or measure and mark them directly — 
onto the fabric using acarpenter’s square, _ 
right triangle, or similar tool. The dimen- | 
sions shown do not include seam allow- — 
ances. Be sure to add them when you 
mark and cut your fabric. 

Seam allowances (plus 2” extra 
length for insurance) are included in bor- 
der strip lengths in quilt specifications. 

Where it is particularly important for 
the strip to be an exact size, as for an 
outer pieced border, seam allowances 
are given but not extra length. 

No turn-under allowances are given for 
the applique patterns. Add “6” by eye 
when cutting. Occasionally, an applique 
pattern will be labeled with a letter in 
parentheses. This means that the seg- 
ment is a continuation of another piece 
with the same letter. If we give just half of 
the pattern piece, the center line is indi- 
cated with a dotted line. When making the 
template, simply trace around pattern, flip 
the tracing over, and align the dotted 
center lines. Trace around pattern again 
to complete template for whole patch. 

A pattern letter followed by an “r’” indi- 
cates the need to reverse the pattern. If in- 
structions call for 8 A and 8 Ar, mark 8 A, turn 
the template over and mark 8 Ar patches. 


_ MAKING TEMPLATES | 


Trace pattern pieces onto clear template 
plastic, or trace on paper and glue the tracing to 
sandpaper, plastic, or cardboard. Cut out accu- 
rately. See instructions for method of your 
choice to determine whether to trace seam 
lines or cutting lines when making templates. 
Make a sample block to test the accuracy of 
templates before cutting the entire quilt. 


Wash and iron fabrics before cutting 
patches. Rinse dark colors separately to check 
for excess dye. Continue rinsing until water 
runs Clear. 

Plan to measure, mark, and cut border 
strips and larger patches before smaller ones 
from the same fabric. Arrange patches with cut- 
ting lines close or touching for best use of fabric. 


When marking and cutting patches, one or 
more straight sides of the patch should follow the 
lengthwise or crosswise grain of fabric, espe- 
cially the sides that will be on the outside edges 
of the quilt block. Wherever possible, we indicate 
lengthwise or crosswise grain with an arrow on 
the pattern piece. 
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INCLUDING BASIC QUILTMAKING LESSONS 


Patches for hand piecing require precisely 
marked seam lines, but marked cutting lines 
are optional. To mark the patches, place the 
template face down on wrong side of fabric and 
draw around it accurately with a pencil. Leave 
just enough space between patches to add 1%” 
seam allowances when cutting. 

After marking the patches, cut outward 
from the seam line 4”, measuring the distance 
by eye. The pieces will be joined right sides to- 
gether, so the marked seam line on the wrong 
side of the fabric will be visible on both sides of 
the patchwork when sewing. Sew the seam 
through the penciled lines with a short running 
stitch, using a single thread. Begin and end 
each seam at seam line (not at edge of fabric) 
with two or three backstitches to secure seam. 


Accurate cutting is very important in 
machine piecing. Include seam allowances in 
the template and mark the cutting line on back 
of fabric. 

When machine sewing patches, align cut 
edges with the edge of the presser foot if itis 4” 
wide. If not, place masking tape on the throat 
plate of the machine 1/4” away from the needle 
to guide you in making precise 1/4” seams. Sew 
all the way to the cut edge unless you are in- 
serting a patch into an angle. 


Templates for hand applique do not in- 
clude turn-under allowances. Place template 
face up on right side of the fabric and draw 
around it lightly with a pencil. Add “6” allow- 
ances to appliques and cut carefully. Turn 
under and baste “6” allowances except where 
edges will be tucked under other appliques. 
Baste in place. Clip into fold of inward curves to 
make pieces lie flat. 

lf background block is a light color, lay it 
over printed pattern, matching centers, to see 
placement for appliques. Lightly mark major 
shapes with pencil or simply pin appliques in 
position. If you cannot see through background 
block, finger-crease block in half lengthwise, 
crosswise, and diagonally to form guidelines 
for placement of appliques. 

Pin or baste applique patches onto the 
background fabric, tucking raw edges under 
adjacent appliques as needed. Applique with 
an invisible blind stitch or hemming stitch in a 


thread color that matches the patch, not the 
background. Remove basting. To facilitate the 
quilting later and to prevent show-through, 
carefully cut away background fabric from be- 
hind appliques, using sharp scissors and trim- 
ming to within %6” of seam line. Reinforce 
seams with a couple of stitches if necessary to 
cut across seam lines when trimming. 


PRESSING 
Press all seams to one side, usually to- 
ward the darker fabric. Press quilt blocks flat 
and square with no puckers. Correct any prob- 


lems in blocks, sashes, or borders by removing 
a few stitches to ease puckers and resew. 


Join the blocks for the first row with 1%” 
seams. Then join all blocks in the second row, 
and so on, until all rows are completed. Press 
all seam allowances in the odd-numbered rows 
in one direction and all seam allowances in 
even-numbered rows in the opposite direction. 
When all rows are completed, pin two rows to- 
gether so that seam lines match perfectly. Join 
rows in groups of two, then four, and soon, until 
top is completed. Press all allowances in one 
direction, either up or down. 


Center a border strip on each side of the 
quilt top to extend equally at each end. Pin, 
baste, and sew strips in %” seams, beginning 
and ending the stitching at the seam line, not at 
outer edge of fabric. At one corner (on wrong 
side), smooth one border over an adjacent one 
and draw a diagonal line from inner seam line 
to the point where outer edges of two borders 
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cross. Reverse the two borders (bottom one is 
now on top), and again draw a diagonal line 
from inner seam line to point where outer 
edges cross. Match the two pencil lines (fabrics 
right sides together), and sew through them. 
Cut away excess, and press seam open. Re- 
peat at other three corners of quilt. 


Place quilting pattern under quilt top. 
Lightly mark design on quilt top, using a hard 
lead pencil. Mark dark-colored fabrics with a 
chalk pencil. Be sure to test water-soluble 
pens for removability before marking the quilt. 
Some quilting may be done without marking 
the top. Outline quilting (14” from seam around 
patches) or quilting in-the-ditch (right next to 
the seam on the side without the seam allow- 
ances) can be done “by eye.” Other straight 
lines may also be “marked” as you quilt by 
using a piece of masking tape that is pulled 
away after a line is quilted along its edge. 


Make quilt lining about 2” larger on each 
side than the quilt top. Some small quilts require 
a single piece for lining, but usually two or three 
lengths must be seamed together. Remove 
selvedges to avoid puckers; press seam allow- 
ances to one side. Place lining, wrong side up, 
on a flat surface. Spread quilt batt over the lin- 
ing, making sure that both stay smooth and 
even. Place the quilt top, right side up, on top of 
the batting. Pin layers as necessary to secure 
them while basting. Beginning in the center, 
baste in an “X,” in rows 4” to 6” apart, and 
around edges. 


Quilting is done in a short running stitch 
with a single strand of thread that goes through 
all three layers. Use a short needle (8 or 9 be- 
tween) with about 18” of thread. Make a small 

continued on page 46 
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PERFECT STENCILS WITH 
EASY NEW TECHNIQUE 


Remember those grade-schooi 
classes where you cut out pretty designs 
and stenciled them onto paper? Relive 
those happy childhood memories and 
save valuable time as well by stenciling 
designs right on your quilts with this 
easy-to-learn and easy-to-do method. 

Stenciling on quilts has a long tra- 
dition that dates back to the 1800s. As 
today’s quiltmakers search for quicker 
methods for making quilts, they may re- 
discover what busy women a hundred 
years ago knew-that stenciling is a 
fast, reliable alternative to applique. Not 
only does stenciling speed up the pro- 
cess of quiltmaking, it adds an interest- 
ing texture to the surface of the quilt. 
Now, if you can’t find the perfect fabric 
for your design, you can paint it! 

Stenciling is a simple process. You 
make a pattern by cutting a decorative 
shape from a piece of paper, cardboard, 
or plastic selected for the stencil. The 
pattern is placed on fabric and paint is 
brushed onto fabric through the cutout. 

Three of the patterns in this issue 
are especially well-suited to stenciling— 
our Christmas quilt Holiday Wonder on 
page 12, Playful Puppies on page 22, 
and Orchard Harvest on the cover. 
Each of these quilts contains motifs that 
can either be appliqued or stenciled. If 
you have never tried stenciling before, 
or have found the process difficult to 
control, you will find this easy-to-learn 
freezer-paper method to be fast, man- 
ageable, effective, and rewarding. 


1. Cutting the stencil 


MATERIALS NEEDED 


# 100% cotton fabric, washed and 
ironed (light solids and tiny prints) 

¢ freezer-wrap paper 

¢ natural-bristle stenciling brush 

@ fabric-stenciling paints 

@ brush cleaner if required 

¢ art knife or sharp embroidery scissors 

¢ heavy cardboard, glass, or rotary 
cutting mat 

¢ iron, ironing board 

@ paper towels 

¢ pencil 


MARKING THE STENCIL 


The method we present here uses 
freezer-wrap paper, readily available in 
grocery stores. This material offers sev- 
eral advantages over cardboard and 
plastic. It is inexpensive and easy to cut, 
and the stencil can be ironed to the fab- 
ric so there is no chance of the paint 
spreading under the edges. The freezer- 
wrap stencil can be reused several 
times. 

1. Cut a piece of freezer-wrap 
paper 2” larger all around than the de- 
sign to be stenciled. Place paper sticky 
side down over motif and trace with a 
pencil. 

2. Cut a separate stencil for each 
motif. Stencil should last through sev- 
eral paintings; make more as needed. 
(You will need several stencils for the 
holly leaves for Holiday Wonder and for 
the paw prints for Playful Puppies.) 
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2. Ironing the stencil on fabric 


3. Painting the stencil 


3. For multi-colored designs, cut a 
stencil for each color used. For in- 
stance, make a stencil for the holly 
leaves and a separate stencil for the 
berries. After drawing the full-size pat- 
tern for the wreath of fruit for Orchard 
Harvest, trace plums on one stencil, ap- 
ples on another, leaves on a third, etc. 
Hint: Trace portions of the other fruits/ 
leaves on each stencil to help with 
placement. 


CUTTING THE STENCIL 


1. Place freezer-wrap pattern on 
sheet of glass, cardboard, or your rotary 
cutting mat. Use a sharp art knife or em- 
broidery scissors to cut smoothly along 
the drawn lines (Illus. 1). 

2. When cutting a sharp point or 
corner, cut just beyond the drawn line 
so that freezer wrap can cleanly be re- 
moved. These tiny cuts “heal” when 
paper is ironed to fabric. 

3. If you slip when cutting, repair 
the spot with another piece of freezer 
paper ironed in place when stencil is 
ironed to fabric. 


PREPARING THE CLOTH 
AND APPLYING THE STENCIL 


1. Wash the background fabric to 
shrink it and remove sizing. Press. 

2. Cut fabric the size of the patch or 
border to be stenciled. 

3. Place the freezer-wrap stencil 


sticky side down on the fabric With a 
continued on page 46 
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WITH FRUIT FAIR QUILTING 


Luscious rings of appliqued fruit surrounded by fabrics of cranberry and gold will add a 
tasteful touch to your dining room or a delicious bit of sunshine to a kitchen or breakfast- 
ee room wall. The fruit may be appliqued as shown here and on the cover, or stenciled as pic- 
tured on pages 4 and 5 and described in the special technique feature on page 7. (See the complete quilt 
on the cover.) 


Block Z Piecing 


BLOCK SIZE: 9” 
QUILT SIZE: 48” x 48” 
QUILT REQUIRES: 
5 Y Blocks, 4 Z Blocks, 4 Unit 1’s, 
4 Unit 2’s, 4 Unit 3’s 
YARDAGE: (44” fabric) 
White Solid .......... ¥yd. 
5D,4K 
Gold Solid@ ......... Yeyd. 
19E 
Gold Print.............. % yd. 
4A,8M 
Gold Stripe ........ 1%yds. 
4 borders* 2%” x 45”, 8L 
Rose Print ........ 1”%yds. 
4 borders* 21%” x 501%", 
binding 5% yds. x 112”, 48 B, 
8 strips 1” x 18”, 8 strips 1” x 10” 
Cranberry Solid@ .. 1% yds. 
4 borders*® 1%" x 47”,19G 
Plum Solid@ ........ Yeyd. 
19 F 
Lavender Print ....... %yd. 
G2, 106 
Green Solid@ ........ Yayd. 
19 H, 341, 38 J 
Embroidery Floss, 1 skein brown 
CAG 6c cas ees ve eos. 
OUING .crckvesvccen Ge Moe 
TECHNIQUES: machine or hand 
piecing, hand applique, embroi- 
dery, hand quilting. (Optional: 
stenciling.) 


* See the boxed copy on page 6. 
¢ If stenciling fruit, do not cut applique 
patches E-J. See the feature on page 7 


for stenciling instructions. 
Assembly begins on page 41. 
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If appliqueing, Wonder 
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under allowances 
to tree. If stenciling, 
see page /. 

More patterns for 
Holiday Wonder 
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The fourth in our series of Christmas quilts, Holiday Wonder is a sparkling design with a variety of options. 
You may stencil its festive motifs as illustrated above to heighten its folk-art look, applique the designs if that’s 
your preference, or quilt the motifs and surround them with cross-hatch quilting to emphasize their beauty. 


BLOCK SIZE: 12” Dk. Green Print .......... Yeyd. 
QUILT SIZE: 72” x 72” Wall Quilt 60E BAUING: aes eee vigek tee 
YARDAGE: (44” fabric) Yellow Print ........... 2Yeyds. TECHNIQUES: machine or hand 
Cream Solid ......... 3¥%yds. 4 border strips* 11%" x 72%", piecing, stenciling or applique, 
4 border strips* 4%" x 70%", 104B,48E hand quilting. 
13 A, 100 D AeGrrint .........+..+ IAayds. 
Lt. Green Print ....... 1¥eyds. 4 border strips* 1%” x 621%” * See the boxed copy on page 6. 
100 B, 200 C binding 81% yds. x 1%”, 96B Stenciling instructions are on pg. 7. 


Yardage for applique and assembly begin on page 42. 
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More patterns for Holiday Wonder 
ore on pages 10: eal 


Add %e6" turn-under re 
allowances to appliques. *” 
If stenciling, see page 7. 
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Note: If stenciling, 
see page /. 
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_ EASY QUILTS WITH ILLUS’ 


GARDEN BYWAYS 


WITH FINE FURROW QUILTING 


Life's most beautiful things are often the simplest. Garden Byways is a lovely design made from a refreshingly simple pattern with one easy-to-make 
block distinctively set with squares of two complementary fabrics. To make it easier and quicker for you to accomplish, strip cutting and piecing are 
illustrated and explained step-by-step on the following pages. Yardage and instructions for traditional cutting are given on page 39. 


BLOCK SIZE: 11' 2 strip-piecing strips 25 x 24, 12 AA LIWING os oo vs eis vines 2 
QUILT SIZE: 96%” x 9694” Green Print ........... 5%yds. Batting .......... 100%” x 100%” 
Queen Coverlet 4 border strips** 5” x 88/4”, TECHNIQUES: strip cutting, machine 
QUILT REQUIRES: 25 Blocks 4 straight-grain binding strips 21%” x piecing, hand quilting or tying. 
YARDAGE: (44” fabric) 99”, 26 strip-piecing strips 
Cream Print ........... 5yds. 294" x 40”, 2 strip-piecing Yardage for traditional piecing is on 
4 border strips* 5” x 791%", strips 29%” x 24”, 12 AA page 39. 
24 strip-piecing strips 29/4” x 40”, ¥ See the boxed copy on page 6. Template for 4 AA is on page 19. 


Assembly begins on page 39. _ 


SEW SIMPLE “<< QUICK & EASY QUILTS WITH ILLUSTRATED INSTRUCTIONS 


Cutting and Piecing 


Wash and damp dry all fabrics to preshrink and 
check for colorfastness. Iron fabrics. 


Fold fabric lengthwise as many times as needed 
so fabric will fit on your rotary cutting mat. Place 
a plece of paper (or anything with a square 
comer) dlong the fold. Line up your ruler with the 
edge of the paper and trim the end of the fabric. 
Make sure this first cut is on the crosswise grain, 
perpendicular to the fold. 


You are now ready to cut long strips across the 
width of the fabric. 

Cut 26 green strips 254 wide and 40" long. 

Cut 24 cream strips 25/4 wide and 40" long. 


Unfold fabric and cut 4 green binding strips, 
referring to box on page 14 for dimensions. Cut 4 
green border strips and 4 cream border strips. 


Make AA template, using 4AA pattern on page 
19. Cut 12 AA patches from each fabric. 


Cut 2 green strips 244 x 24" and 2 cream strips 
244 X 24". Set aside. 


Set aside 6 40"-long green strips and 4 40"long 
cream strips. Sew the rest together in pairs, right 
sides together, with a 14" seam. 


Sew 20 pairs. 


Sew the pairs together in groups of four. 


Sew 10 groups. 


Sew a single green strip to the cream edge of 6 
groups to make Band A's. 


oe oe eee ae ee ee ee ee ee ee 


Sew d single cream strip to the green edge of 4 
groups to make Band B's. 


sew the 24"long strips in pairs of one green and 
one cream to make 2 Band C's. 


Press all seam allowances toward green strips. 
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your rotary cutter, make a straight cut that * Sew a cream border to two opposite sides. 
removes the selvedges from one end of each Sew a Comer Block to each end of the other 
band. Cut 75 2% slices from Band A's (13 slices two cream borders and sew to quilt. (Note that 
from each band). Corner Blocks change orientation.) Press. 


Cut 50 244 slices from Band B's. 

Cut 16 254 slices from Band C's. 

Check frequently to make sure your cuts are all 
square. 


\ 


cw 


\ 
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Sew 25 Blocks. Press seam allowances toward 


center. 
* Repeat with green borders and remaining 
Corner Blocks. 
——— Assembling the Quilt Sandwich 
a } Stretch lining wrong side up on d flat surface. 
greg Hold in place with small pieces of masking tape. 
sew 8 Corner Blocks. Press seam allowances to Add batting and then the quilt top, making sure 
one side. all layers are smooth and quilt top is centered. 
C Starting at one end, baste through all layers 
every 4'-6" horizontally and vertically. 
| | oS ce Se 
Cc Fa ey ad ieee a 
be pO ea ron ea 
Arrange blocks in rows to agree with photo on ie dl | ¥ 
ia ie 
ge 14. | 
Sew blocks together in rows. | 
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Quilting 


see the General Instructions on pages 6 and 46 
for tips on hand quilting. 

see Early Fall '90 issue for tips on tying the quilt. 
The Fine Furrow quilting design for the AA 

Sew rows together. Press. patches is simply a crosshatch of diagonal lines. 
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Quilt in the ditch around all patches in center Binding 


block. 
os Baste around quilt '%" from edge of quilt top. 


Trim batting and lining even with quilt top. 

Fold binding strips lengthwise, wrong sides 
together. Press. 

Sew binding strips to front of quilt, 4" from edge 
on two opposite sides, beginning and ending 
stitches at edge of quilt. 


_ 
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Lay a straightedge or yardstick from corner to 
corner of one of the adjacent AA's. | 


i 


Trim ends of binding strips even with quilt top. 
q Turn binding to back and blindstitch to lining, 
~ covering previous row of stitching. 


fii 
aa 


Place a strip of masking tape along the edge of 
the straightedge or yardstick. Quilt along the 
edge of the tape. 


Remove the tape and reposition as shown, Sew binding strips to remaining edges of quilt, 
connecting seams in pieced blocks. Quilt along ng and ending stitches even with edge of 
tape. quilt. 
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Trim ends to be 4" longer than edge of quilt. Fold 
Continue moving tape and quilting until your binding to back as shown and blindstitch to lining. 


patch looks like this. 
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Quilt each block as described above, working 


from the center of the quilt outward. On a separate piece of fabric, embroider or write 


with a permanent pen your name, date, and any 
Quilt a grid of crosshatch lines in the borders. other information you wish. Sew label to quilt 


lining. 
GARDEN BYWAYS 
eae &S, 


ae me Keardsr 


di, ag i 2 ies id a 

eal BEE Bast 

; | / Hy Pu ae Bl kh k CO 

os AcCKhaAWwrn, 
Us 


Geese Ra 
ih i 


Hee 


walds 
ae 
a 


- — ; ” 
i ey a 7 aE ae Hee 
Ha a | ay Le i Hy i Hy . 7 ty 
| yy i i) Hi _ D | Ha ) i H 


fs 
Ln 
_ ee He Hennes ie Hi ae Hi Hise fui Hf 
a |  #&#& & |. 


ki 
i 


Hii 
i 


MARDI GRAS 


WITH FESTIVE TOUCH QUILTING 


The luscious saturated colors in Mardi Gras contrast dramatically with the quiet mood reflected in Garden Byways, its sister quilt shown on 
page 14; but the simplicity of design and ease of assembly are the same. Yardages and instructions for making either a wall quilt or a king- 
size bed quilt, in both traditional patch-cutting and piecing and the faster strip-cutting and piecing method, are provided on page 39. 


Block Z Traditional Piecing 


pono 
| nsf 


CUTTING FOR STRIP PIECING 


TOTAL # 


_ Strip-Pieced 
~ SEGMENTS 


Band1 Purple: 6strips 19%4”x34" 2%"» on Ge 
Red: 4strips 19%4”"x34"” fa" Xx 52 with lengthwise 

Band2 Red: 6strips 1%”"x24” x 36 OF Crosswlse 
Purple: 4strips 1%4”x24” x 36’ grain of 


BLOCK X fabric. 
Band1_ Teal: Sstrips 1%4"x24" 
Lt.Grn.: 2strips 19%4"x24” 


Band2 Lt.Grn.: S3strips  1%4”x 16” 
Teal: 2strips 1%4"x 16" 


BLOCK Y 
Band1_ Teal: 6strips 19%4"x34" 
Purple: 4strips 1%4"x34” 


Band2 Purple: 6strips 1%4”x24” 
Teal: 4strips 1%4"x24” 


BLOCK Z 
Band1 Red: Ssttips 154° x7 
Lt.Red: 2strips 1%4"x7” 


Band2 Lt.Red: Sstrips 1%4’x5" 2: Yardage and assembly for both 


. the Mardi Gras wall quilt and king- 
2 37." ”" 
Red: 2 strips 1WAtxs size quilt begin on page 39. 


Place on fold for A € AA. 


_— memes eee eee eee ee eee eee ee eee ee eee eee eee ee eee ee 
7 oN 
Saw 
i \ of” ae Fra 
e /] = - 
ee eee ae ~ | 
/ ‘ a “7 
vee “ WabA | 
ecg at \ Bs Mardi Gras 
+ . fas a ek ; é. and | 
1 See oe f a a7 Garden Byways | 
° XN x @ en 
7 <- - 7 Festive Touch Quilting 
ee ; I 
; re. os oN : Pid Br ea RR mes i 
: to aes ene MS y Pees \ ' 
eee oe ee a le J 
- 7 ? \ 347 i 

7 
7 , c ! | 
: ! | 
3 : 
Se eae eR ee ae q : / 
er v Bay i ee ee oe een 
ee : ‘ yA | : a [ : | 
: ae ! 1 / ue iA é B are for wall quilt | | 
ee ‘\ Mardi Gras ¢ | A at AA 6 BR ote ter | 
° os am ome 08 me 1 ? ! ie 
shes Nueee a : Sees, bed-size quits RR} 
e | 4t«= — ow 
= i \ ; | we ~ 
oa ---4q-+4 77s Mardi | ! 
© Men \ L gait ~ ] 
ons ‘ i I ~  ecomame reset! oe a Ge anmiemenie ot Gras ' 
; 8 i i M4 i and 
—— i y f / ‘ Garden ; 
ee ’ ! ' / ! 1 |Byways! , 
ieee | i 4 2 
ene \ } ! 1 , Ve 1 \ 
7 4 ee a I / | I 
: \ “- < 
N \ 7 su Ps i 
oN 1 
-fo% om ee ‘. waa Ne my 
a poet, wer ‘oo \ 
‘ Ne rea / 
: \ “7, q 1 et ; = 
: 5” ~ a en OU a eae ene 
P ? | ~ & 1 Vv 
: A "oN a . > J 4 
or J ? ~ - ";<} . / aa 


I 
1 
& 
% ra 
&” 7 ~ Pa ‘ 1 
hain. Say Milo eit eeeseees SeTTEeeere Ler np err i Ng a meee 


i 
“4 


WIND DRIFTER 


WITH LIGHT BREEZE QUILTING 


With only six easy-to-piece patches per block, you will find making 
this quilt as easy and carefree as floating on a breeze. 


BLOCK SIZE: 8” Cream/Aqua Print ...... 2%¥a yds. Gold Print .. 
QUILT SIZE: 78” x 86” 2 borders*® 312” x 8812", 45 A 45 A, 45 Ar 
Twin Comforter 2 borders*® 31%” x 8012", 45 Ar BTN cece vos Ala si mand Gee ee eS 


YARDAGE: (44” fabric) Teal Print ............. 3¥%yds. OI 6 ntti iees sac Be ROO 
Aqua Print. .......3....» Ayd. binding 9% yds. x 11%” TECHNIQUES: machine or hand 
90 B, 90 Br 90 C, 90 D piecing, hand quilting. 


* See the boxed copy on page 6. Assembly begins on page 42. 
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Block Y Block Z 


Align arrows with 
lengthwise or crosswise 
grain of fabric. 
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Wind 
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The curiosity and wonder of child- 
hood are reflected in the antics of the 


appliqued pups. Stenciled or appli- 


qued paw prints add extra visual appeal—and 
extra fun with a follow-the-puppy trail. 


QUILT SIZE: 35” x 50” 


Crib Quilt 


YARDAGE: (44” fabric) 


Yellow Print cane MG. 
16D 

Pink Print .... 
16D 

Aqua Print .......... %yd. 
4B,6C 

Blue Solid ......... 1% yds. 
binding 5 yds. x 112",3A 

Red Solid .... 
3J 

Orange Solid .. 
214 

Black Solid@ ........ %yd. 
paw prints; spots for dogs, 
butterflies, and ladybugs 

Dog Fabrics ........ Scraps 
5G 4 et, oF, 40575 6,4 Gr. 
5 H, 4 Hr, spots 

Embroidery Floss 

1 skein black 

Stenciling Fabric Paint 

brown, black (optional) 

LWMUING: oss nsec s Leys. 

GUNG 2. cc eee we ee MOE 


TECHNIQUES: machine or hand 


piecing, machine or hand appli- 
que, stenciling (optional), em- 
broidery, hand quilting. 


# Paw prints, and spots on dogs, 
ladybugs, and butterflies can be sten- 
ciled or appliqued. If stenciled, no black 
fabric is required. See page 7 for sten- 
ciling instructions. 


Setting Square 


setting Square Piecing 


Assembly begins on page 46. 


Playful Puppies 


Align arrows with 
Piha Cn aes id CS we bh eet lengthwise or crosswise 


Backstitch grain of fabric. 


Add %6" turm-under 
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French Knot 


Add 4" seam 5! 
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be TIMELESS TREASURES GRANDMOTHER'S BEST PRIDE OF THE PAST TRADITIONAL FAVORITES GOLDEN 
AN QUINTESSENTIAL QUILTS CLASSICS FROM YESTERYEAR DESIGNS THAT ENDURE AND ENDEAR-~ THE 


a FAVORITES FOREVER GRANDMOTHER'S BEST PIONEER PATTERNS ‘TIMELESS TREASURES PRIDE OF 


HARMONY SQUARE 


LES eae tae Tiersen or 


* White 
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OLDIES KEEPSAKE PATTERNS BEAUTIFUL MEMORIES 


LASTING LEGACIES A STITCH IN 


TIME ae 


PATTERNS MOTHER MADE HEIRLOOM DESIGNS PICKS FROM THE PAST FROM GRANDMA WITH LOVE J VAT 
THE PAST TRADITIONAL FAVORITES GOLDEN OLDIES KEEPSAKE PATTERNS BEAUTIFUL MEMORIES Peel | 


Align arrows 
with 
lengthwise 
or crosswise 
grain of 
fabric. 


Add %4" seam 
allowances to 
poe, 
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BLOCK SIZE: 15” 
QUILT SIZE: 90” x 106%" 


Queen/King Coverlet 


QUILT REQUIRES: 


18 Y Blocks, 12 Z Blocks 


YARDAGE: (44” fabric) 


White Solid 
48 A, 120 B, 42 C, 240 D 
Tan Print 


168 E 
Rose Print 
30 A, 144E 


Large Floral Print ... 3% yds. 


2 border strips* 31%” x 109” 
2 border strips* 31%” x 921%” 
120 F 

Navy Solid 
binding 11% yds. x 11%” 
120B,71G 

Blue Scraps 
72 A,120C, 48E 


TECHNIQUES: machine or hand 
piecing, machine or hand quilting. 


* See the boxed copy on page 6. 
Assembly begins on page 43. 


Harmony 
Square 


B 


This easy and versatile pattern was in- 
troduced by quilt columnist Nancy 
Cabot in the Chicago Tribune during the 
1930s. In our interpretation, varying the block 
coloring as pictured adds a two-block quality 
for heightened interest. 
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In the Victorian era, quiltmakers drew design inspiration from familiar objects. The fan, a practical 
and oftentimes beautiful accessory in their non-air-conditioned lives, became a favorite motif for 


quilts. Sawtooth Fan combines this favored motif with vibrant colors so loved in that bygone era. 


BLOCK SIZE: 1212” Pink Print ...... Dk. Red Print ............ “syd. 
QUILT SIZE: 48” x 48” 32C binding 6 yds. x 11%” 

Wall Quilt Peach Print .... 8A,16D,8H 
QUILT REQUIRES: SoA, t2F Black Print............ yds. 


2 Y Blocks, 2 Z Blocks Coral Print ..... 196A,16B,4G,4K,4L 
YARDAGE: (44” fabric) (6A, 1 E, 32 F Lining, 3 yds. Batting, 52” x 52” 
COM SONG cas. ci cans NE: Med. Red Print. . TECHNIQUES: machine or hand 
64 A, 32C 1382A,41,4 J piecing, machine or hand quilting. 


Assembly begins on page 44. 
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Unit 1 for 
Block Y. 


Unit 2 for 


Unit 1 for 
Block Y. 


Unit 2 for 
Block Z. 


Unit 1 for 
Block Y. 


Unit 2 for 
Block Z. 


Unit 
ere 


Unit 1 for 
Block Y. 


Unit 2 for 
Block Z. 


Add 4" seam 
allowances to 
patches. H-L. 


Border 2 Piecing 
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M.R. - Medium Red Print 


D.R. - Dark Red Print 
Pch. - Peach Print 
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Quilt Assembly Diagram 
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Align arrows with /“.. 
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oA ee OC Sawtooth Fan 
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“2 More pattens 


for Sawtooth Fan 
Ore On age 72a. 


Use this grain line for E. 
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FAN DANCE 


The fan with its rays extending from a central core seems a fitting symbol for the connections and relationships 
we hold dear. In this version, a sister design to the Sawtooth Fan on page 26, the richly colored repeat blocks 
vibrate rhythmically, as if to far-off strains of a remembered dance. While the curved seam requires care, the 
8” block makes it an ideal hand-piecing project to carry along to guild meetings or on your appointed rounas. 
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BLOCK SIZE: 8” 
QUILT SIZE: 72” x 80” 
Twin Comforter 
QUILT REQUIRES: 
72 Blocks 
YARDAGE: (44” fabric) 
Cream Print .........3 yds. 
2 border strips* 21%” x 821%” 
2 border strips* 2%” x 7412" 
720A 
Gold Solid .. 1% yds. 
144A, 72D 
Gold Print ... 1% yds. 
504A 
Pink Print . .. ZAyd. 
144C 
Rose Print .. Ayd. 
144C 
Blue Print .. ee eke 
72B 
1@aLPnnt.......:.. 22 Yds; 
2 border strips* 2%” x 781%" 
2 border strips*®* 21%” x 70%” 
360 A 
LING ac ee ware es 2 A VS, 


OMG eee cece FO ROS 


TECHNIQUES: machine or hand 
piecing, machine or hand quilting. 


* See the boxed copy on page 6. 


Assembly begins on page 44. 
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lign arrows with lengthwise or 
crosswise grain of fabric. 


More patterns for Sawtooth Fan 
gre On-pade ae 


Note: G patch is for Sawtooth Fan only. 


— SR et a 


Sawtooth Fan 
€ 


Fan Dance 


Sawtooth Fan 
€ 


Fan Dance 


Sawtooth 


possi Dine igs tei al 


i 2 
hen (Sc asses ons errr a 
i He i 2 Se ee eee oe * SRR Ek aie a mi 


iy 
ee Be Reo RE at Ah ae 


ee ae apes : ' Siam 


_ 


a 


F 
| 
i 
i 
4 
’ 
' 
i 
q 


je 
g 
4 


5 ae so Seen: Scmemnarss coors S omtacscmea: occmmes 


Oe ORR A Ge Ree RSE ee ee ae eS Sa ce SCR kee RR ine ll NR SE RR CR Un Re Gi co A RR ne oS Me ARE aN Gmc: eae de cn ee 


oer a GE Sea : 
pf ening end pfomenene 


a « moo Spool Block 
es as aa | Piecing 


iv 


Dcaae Ee O aan oe cba 


RSA ae ssenenmengeon toni 


jottont ESO sara 


Outline Stitch 


S$ 
QUILTMAKER Design Contest winner Cheryl Campbell of Kent, Washington, designed the scissors block for 


her own friendship quilt. Theresa Eisinger combined it with her spool and pincushion blocks to create a quilt 
ideal for everyone who sews. Consider surprising a quilter friend of yours with The Sewing Room quilt and a 
matching sewing caddy, this issue’s Small Wonder presented on page 32. 


Scissors Block oe ee Scissors Block Piecing 


QUILT SIZE: 46” x 56” Wall Quilt 

QUILT REQUIRES: 
8 Scissors Blocks, 12 Cushion 
Blocks, 12 Spool Blocks 

YARDAGE: (44” fabric) 

GIG TINE oe Ses ee 2 yd. 
6 sashing strips* 21%" x 4012” 

Lt. Purple Print....... 4 yd. 
12 A, 48 D, 24 G, 24H 

Med. Purple Print ..... Ya yd. 
16A,48D,160,16Q 

Dk. Purple Print ....... 1 yd. 
binding 6 yds. x 112” 
81,8 J,8 Jr,8N 

Ret Soldias as! eS an Yq yd. 
12B 


fe 


Green Solid ......... Be Grd ils de Re SIC SES ete. ee rrr 
Align arrows 
Berne ee with lengthwise 
2 border strips* 31%” x 5812” or crosswise 
2 border strips* 312” x 48%" grain or fabric. 
Gray Solid .......... ¥% yd. 
8K,8L,8M,16P, 32R,85, 


8 Sr 
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Embroidery Floss / The Sewing 


1 skein gray, spool colors Room 
EG roc ciers wise cine 2’/ yds. 
ATUL N GE ink ya a eres 50” x 60” 


TECHNIQUES: machine or hand 
piecing, hand applique, embroi- 
dery, hand quilting. 


The Sewing Room 


i a a aaa ae ce ah ae 


* See the boxed copy on page 6. 
Assembly begins on page 44. 


More 
patterns for 
Zz The Sewing Room 
ae are on page 35. 
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SMALL WONDERS 


SMALL WONDERS 


The scissors-block pocket of our quilter's caddy keeps your QUILTMAKER handy when you settle into a project. Thimble, 
thread, needles, pins, pencil, ruler, and throwaway bag for snippets of thread tuck neatly into customized spaces. After you make 
one for yourself, you may decide to give several as gifts to quilter friends. Consider also its appeal as a specialty item to take to your 


next quilt fair or craft boutique. 


ee 


Stitched by Berniece Fair Photo by Jerry DeFelice 


This handy sewing caddy can be made easily using fabric 
scraps. The caddy’s various pockets are stitched onto a rectan- 
gular sandwich of background fabric, batting, and lining. The 
pincushion is a circle gathered up, stuffed, and tacked handily 
onto the background atop the caddy, next to a thread holder that 
snaps into place. The caddy can be customized further by alter- 
ing the width of the smaller pockets or by adding a magnet to se- 
cure needles. 


MATERIALS 

@ %e yard lavender print for background and lining 

@ ‘yard dark purple print for lining of scissors block, binding, 
and scissors block patches 

@ “yard white or light gray solid for scissors 

¢ % yard medium-weight iron-on interfacing to line scissors 
patches 

# % yard medium purple for long pocket, flap pocket, pin- 
cushion, and scissors block patches 

¢ Batting 101%” x 2012” 

@ Scrap polyester stuffing or batting for pincushion 

@ 2 1%" snaps 

@ 4” %4”-wide grosgrain ribbon 
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PREPARATION AND CUTTING 


(1) Wash, damp dry, and press fabrics. 

@ Prepare templates as described in General Instruc- 
tions on page 6. Note that dimensions on pattern diagrams for T 
and U on page 45 include seam allowances. 

@) From lavender print fabric cut 2 T. Cut a T from batting. 
To prevent seam allowances from showing through, iron inter- 
facing to wrong side of white or gray solid fabric before cutting 
out patches. Using templates for scissors block on pages 31 
and 33, from white or light gray solid cut 1K, 1L,1M,2P,4R, 
1S, 1 Sr. From medium purple print cut 2 A, 6 D, 20, and 2 Q for 
scissors block, 1 U for long pocket, 1 V for pincushion, 1 N for lit- 
tle pocket, and 1 W for pocket flap. From dark purple cut 1 J, 1 
Jr, 11, and 1 N for scissors block, 1 U for scissors block lining, 1 
W for flap lining, 2 binding strips 1%” x 22%", and 2 binding 
strips 142" x 121%". 


ASSEMBLY 


@) Place lavender print T patch right side down on table. 
Smooth batting over it. Place second lavender T right side up on 
batting. Pin or baste around edges to hold layers. Set aside. 

Options: Use flannel or corduroy for caddy lining to help 
keep caddy from slipping on arm of chair. For a wide-armed 
chair, cut T patches and batting longer so that the central por- 
tion of the caddy that holds the pincushion is longer to allow for 
the wider arm. Place pockets as 
described below. 

@) Referring to the block 
diagram on page 31, make a 
scissors block. With right sides 
together and taking a 4” seam, 
stitch the scissors block to a 
dark purple U along top edge 
only (Fig. 1). Fold block and U 
with wrong sides together so raw 
edges align; press top seam. 

@) Referring to Fig. 2, 
align raw edges of scissors 
block with raw edges of laven- 
der print sandwich along bot- 
tom and sides of T as shown. 
Baste around raw edges to 
form a pocket. 

() Fold medium purple U 
in half with wrong sides to- 
gether and press along fold. 
Align raw edges with raw edge 
of lavender print T at top and 
sides of T as shown in Fig. 2. 
Baste around raw edges to 
form a pocket. 

©) Referring to Fig. 3 on 
page 45, stitch 2 lines along the 
purple pocket to create “slots” 


for ruler, etc. Measure 3” from 
continued on page 45 
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Far easier than its complex look might lead you to believe, Golden Splendor is a design rich with possibilities for 
color variation. Compare the illustration above with the coral, cranberry, and teal combination shown in Pattern 
Patter on page 4. A few moments spent studying the piecing diagram will convince you how easily the blocks 
can be assembled. You will dazzle your family and friends when you display your version of this original design. 


oe ee 


et 


BLOCK SIZE: 12” 
QUILT SIZE: 76” x 92” 
YARDAGE: (44” fabric) 
Cream Solid ...... ¥e yd. 
48 F 
Lt. Gold Print ... Ye yd. 
6A, 30 | 
Med. Gold Print . Ye yd. 
24 Br, 24D 
Dk. Gold Print... 2 yd. 
56 B, 56 D 
Gold Solid ........ 1% yds. 
24 B, 56 Br, 80 D, 98 F 
PIC PUN ices caren os so V2 YO. 
24 E, 24 G, 24 Gr 
Red Print ......... 1¥eyds. 
binding 97% yds. x 1%”, 49 H 
Lt./Md. Red Scraps ... “yd. 
80 A 
Dk. Red Scraps .... 1% yds. 
80 C, 80 Cr, 196 D 
Aqua Solid .......... “yd. 
14A,112F 
Blue Print ......... 2% yds. 
2 border strips* 41%” x 941%” 
2 border strips* 41%” x 78/2” 
56.E; 74.G,; 74 Gr 
EMMIAG! 0 ican ces as ss Ove VES. 
Batting ..26s.:5.... CO XSe 
TECHNIQUES: machine or hand 
piecing, hand quilting. 


* See the boxed copy on page 6. 
Assembly begins on page 339. 


More patterns for Golden Splendor are on page 38. Sash Units 1, 2, ¢ 3 Plecin 


Align 
G arrows with C3 al 
So / lengthwise : 
Quilting 7 or crosswise | 
/ ’ 
grain of ) 
fabric. ! B E Br 
: Golden 
Splendor 
| 


Golden 
Splendor ag 


FS ag ey a yy ee Et py Se ee ee 


—_—ww ww we eee 


GREEN PASTURES 


BLOCK SIZE: 87%” 
QUILT SIZE: 9394” x 933/44” 


Queen Comforter 
QUILT REQUIRES: 24 S Blocks, 16 T 


Blocks, 4 U Blocks, 8 V Blocks, 8 W 
Blocks, 8 X Blocks, 12 Y Blocks, 4 Z 
Blocks, 28 Units 

YARDAGE: (44” fabric) 
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dle 


Gold Print ............ 2”yds. 
108.8: 28 E, 16F 

Yellow/Peach Scraps ... 1% yds. 
268 A 

Rust Solid ............ 2%yds. 
4 border strips* 35%” x 961%”, 
binding 11 yds. x 112”, 
28 C, 20D 


* See the boxed copy on page 6. 


<= There is something especially satisfying about the summery look of crisp green calicoes lightly spiced with patches of lemon and 
‘ peach. Each of the various blocks in Green Pastures is enjoyably easy to assemble and sew. What a wondertul choice for any- 
= onewhoenjoys traditional quilt elements and delights in the freedom of choice inherent in making a multi-block scrappy design. 


Lt. Green Scraps ....... 2% yds. 
132 A, 56 F 

Dk. Green Scraps ...... 1% yds. 
306, 28 F 

ESM 5 o's wavs a e's oe wa ee aS. 

Batting ...033 33. STW" 

TECHNIQUES: machine or hand 
piecing, machine or hand quilting 


Assembly begins on page 43. 
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Green Pastures 


Green Pastures Quilt Assembly Diagram 
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GOLDEN [ 
SPLENDOR 


continued 
from 
page 35 


ASSEMBLY 


@ Referring to block and sash 
diagrams on page 35, make 14 Y 
blocks, 6 Z blocks, 32 sash unit 1’s, 10 
sash unit 2’s, and 7 sash unit 3’s. 

@) Referring to quilt illustration on 
page 34, arrange blocks and sash units 
in horizontal rows, carefully following 
color placement. Join blocks and sash 
units in block rows. Make 5 biock rows. 
Join sash units and I’s in sash rows. 
Make 6 sash rows. Join rows, alter- 
nating types. 

@) Add borders. Miter corners and 
trim excess from seam allowances. 

@) Mark Golden Glow quilting 
motifs in A, H, and | patches. Quilt as 
marked. Quilt in-the-ditch around other 
patches. Quilt border as desired. Bind 
to finish. 


GARDEN 
BYWAYS 


continued 
from 
page 14 


TRADITIONAL PIECING 
If you prefer traditional piecing to 
strip-piecing techniques, follow these 
directions. Templates for patches 4 AA 
and BB are on page 19. From 4% yards 
cream print cut 4 borders 5” x 79%", 12 
AA, and 316 BB. From 5% yards green 
print cut 4 borders 5” x 8814", binding 
11%" x 11% yards, 12 AA, and 341 BB. 
Also needed are 81% yards lining and 
batting to measure 100%” x 100%”. 


ASSEMBLY 


@ Referring to block diagram on 
page 16, make 25 blocks and 4 corner 
blocks. 

@) Referring to quilt assembly dia- 
gram on page 16, arrange blocks, 
cream AA’s, and green AA’s in horizon- 
tal rows. Join blocks in rows. Join rows. 

@) Add border strips to top and 
bottom of quilt. Sew a corner block to 
each end of remaining borders. Sew to 
sides of quilt. 

@ Refer to quilting directions on 
page 17 to quilt AA’s. Quilt in-the-ditch 
around BB’s. Quilt borders as desired. 
Bind to finish. 


MARDI 
GRAS 


continued 
from 
page 19 


WALL QUILT 


Yardage and instructions given 
here are for strip piecing a 56%” x 561%” 
wall quilt. Traditional piecing methods 
are given below. Note: Refer to box on 
page 19 for strip lengths. Yardage re- 
quired: From % yard light red solid cut 
strips listed in box. From 1 yard red solid 
cut 11%” x 6% yards binding, 4 A, and 
strips listed. From 2% yards purple 
solid cut 4 borders 6%” x 441%", 12 A, 
and strips listed. From % yard light 
green solid cut strips listed. From 1 yard 
teal solid cut 8 A and strips listed. 


STRIP-PIECING ASSEMBLY 


(@ Refer to the Sew Simple fea- 
ture on pages 15-17 for help with the 
strip-piecing technique. To make band 
1 for W block, join 3 34’-long purple 
strips alternately with 2 34”’-long red 
strips. Repeat to make 2 band 1s. 
Press seam allowances toward the pur- 
ple. Cut each band into 18 segments 
each 134” wide to make a total of 36 
segments. To make band 2 for W block, 
join 3 24”-long red strips alternately 
with 2 24”-long purple strips. Repeat to 
make 2 band 2’s. Press seam allow- 
ances toward the purple. Cut each band 
into 12 segments each 134” wide to 
make a total of 24 segments. Join 3 
segments from band 1 and 2 segments 
from band 2 to make a W block as 
shown on pages 18 and 19. Make 12 W 
blocks. 

@) Sew strips together into bands, 
cut bands into segments, and join seg- 
ments as above to make 4 X blocks, 12 
Y blocks, and 1 Z block. 

@) Referring to color illustration on 
page 18, arrange blocks in horizontal 
rows with red, purple, and teal A’s. Join 
blocks in rows. Join rows. 

@ Sew purple border strips to top 
and bottom of quilt. Sew a W block to 
each end of remaining border strips. 
Sew to sides of quilt. 

©) Make a full-size pattern for the 
Festive Touch quilting motif by folding a 
61/4” square of tracing paper in half hori- 
zontally and vertically. Trace the motif 
(shown in medium blue on the “%4A 
patch on page 19) in each quarter of the 
paper, rotating as needed to complete 
design. Mark the full-size pattern in 
each A. Quilt as marked. Quilt in-the- 
ditch around B’s. Quilt border strips as 
desired. Bind to finish. 


TRADITIONAL PIECING 


@) From light red scrap cut 12 B. 
From 1 yard red cut binding 11%” x 6% 
yards, 4A, and 157 B. From 2 yards pur- 
ple cut borders 6%” x 441%", 12 A, and 
300 B. From 1% yard light green cut 48 
B. From 1 yard teal cut 8 A and 208 B. 

@) Referring to block diagrams on 
page 18, make 12 W blocks, 4 X blocks, 
12 Y blocks, and 1 Z block. 

@) Follow steps 3-5 for the wall 
quilt strip-piecing assembly to finish. 

BED QUILT 

For strip piecing a 101%” x 101%” 
king-size bed quilt, refer to boxed copy 
on page 19 for strip lengths. Yardage 
required: From ‘% yard light red solid cut 
strips listed in box. From 2’ yards red 
solid cut binding 1%” x 11% yards, 4 
AA, and strips listed. From 6% yards pur- 
ple solid cut 4 borders 119%” x 791%", 12 
AA, and strips listed. From % yard light 
green solid cut strips listed. From 2% 
yards teal solid cut 8 AA and strips listed. 


STRIP-PIECING ASSEMBLY 


@ Note: Cut all segments 294” 
wide. To make band 1 for W block, join3 
52”-long purple strips alternately with 2 
52”-long red strips. Repeat to make 2 
band 1’s. Press seam allowances to- 
ward the purple. Cut each band into 18 
segments each 2%” wide to make a 
total of 36 segments. To make band 2 
for W block, join 36”-long red strips with © 
36”-long purple strips. Make 2 band 2's. 
Press seam allowances toward the pur- 
ple. Cut each band into 12 segments 
each 234” wide to make a total of 24 
segments. Referring to block diagrams 
on pages 18 and 19 for strip piecing, 
join 3 segments from band 1 and 2 seg- 
ments from band 2 to make a W block. 
Make 12 W blocks. 

@) Referring to block diagrams on 
pages 18 and 19, make 4 X blocks, 12 Y 
blocks, and 1 Z block. Refer to steps 3-5 
of the strip-piecing assembly for wall 
quilt to finish. Make a full-size quilting 
pattern by marking the motifs given on 
Y%A and %AA patches on page 19 on 
an 1114” square of tracing paper. Mark 
motif on AA patches. Quilt as marked. 


TRADITIONAL PIECING 


@) From Ye yard light red cut 12 
BB. From 2 yards red cut binding 11/2” x 
11% yards, 4 AA, and 157 BB. From 6 
yards purple cut 4 borders 11%” x 
791%", 12 AA, and 300 BB. From 2 yard 
light green cut 48 BB. From 21% yards 
teal cut 8 AA and 208 BB. 

@) Referring to block diagrams on 
page 18, make 12 W blocks, 4 X blocks, 
12 Y blocks, and 1 Z block. Refer to 
steps 3-5 of strip-piecing assembly for 
wall quilt. Mark entire Festive Touch 
quilting as described in step 2 above. 
Quilt as marked. 
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TITCH & SHOW 


In Stitch & Show we share readers’ slides and stories of quilts made from QUILT- 
MAKER patterns. Let us see your QU/IL TMAKER- inspired quilts, too! 


Right, RAINBOW TROUT, 48” x 63”, made by Sharon Norbutas of Camarillo, California, 
from the F/W ’85 pattern Fanciful Fish. “I find color selection the hardest part of quilt- 
making. | chose to use whatever scraps came to hand, creating a scrap look and limiting 
the stress of selection. | drafted the fish in a much larger size to see how they would look, 
and with three left from the front | pieced the back” (lower right). 


Above, CATS IN THE ATTIC, 78” x 891%”, made by Pat Monahan of Aptos, California, 
from the S/S '89 pattern. “My version uses mostly batiked, hand-marbled, Japanese, and 
tie-dyed fabrics. It won Judges’ Choice, Large Quilt, at the Pajaro Valley Quilt Associa- 
tion's Quilt Faire XII. | gave the quilt to my son and daughter-in-law for their second (cloth) 
wedding anniversary.” 


QUILTMAKER DESIGN CONTEST 


Do you enjoy creating new designs or paper and color it with pencils or felt pens. 


unique pattern variations? Wouldn’t you like to 
see your design idea and byline in one of the 
next quarterly issues of QUILTMAKER? We 
would, also, because we believe readers’ designs 
add variety, interest, and sparkle to its pages. 


We invite you to enter our ongoing quilt- 
design contest. Designs must be uncopyrighted 
originals or original variations of traditional pat- 
terns. We are looking for pieced, appliqued, em- 
broidered, or combination designs whose pattern 
pieces will fit on one or two pages. We prefer 
that you submit your drawing on 8'4” x 11” graph 


Be sure to identify your drawing with the 
name of your design, your name, address, 
phone number, and the source of your design 
idea, if any. Mail your entry to: 

QUILTMAKER Design Contest 
Box 394 
Wheatridge, CO 80034-0394 

If similar entries are submitted, prefer- 

ence will be given to the one with the earlier 


postmark. We will notify all winners when judg- 
ing has been completed. Nonwinning entries 


will be returned after judging omly if a self- 
addressed, stamped envelope is included. 

The judging dates are February 1, May 1, 
August 1, and November 1. Remember, if 
you want your entry returned, send a self- 
addressed, stamped envelope. 

Each winner will be sent a check for $75 
upon publication of his or her design. Winner’s 
name will be published with the design. 

So why not get your design idea on paper 
right now and send it in before the next judging 
date? It might be just the pattern idea we’re 
looking for in an upcoming QUILTMAKER. 
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ORCHARD 
HARVEST 


continued 
from 
page 8 


ASSEMBLY 


@) If stenciling the fruit, read page 
7 for instructions. Samples of stenciled 
fruit are on pages 4 and 5. 

@) Turn under %6” allowances on 
applique patches and baste. 

@) To make a pattern for position- 
ing appliques on D’s, align center of a 9” 
square of tracing paper with center dot 
on applique motif on page 9. Trace 
motifs shown in black and the gray | 
patch. Rotate paper and trace entire 
motif again. (Gray appliques will help in 
positioning.) Rotate and trace a third 
time. Lightly mark on D’s to make 5 Y 
blocks, turning motif as desired. 

@) Position, pin, and blindstitch 
appliques on D’s. Use 3 strands em- 
broidery floss for stems. Referring to 
page 30 for stitch diagram, satin stitch 
stems. Make 2 long and 3 short straight 
stitches on bottom of pears. 

6) Referring to diagrams on page 
8, make 4 Z blocks and 4 unit 1’s. Posi- 
tion, pin, and blindstitch fruit and leaves 
on K’s, allowing some leaves to cross 
over Seams as shown. Embroider stems. 

6) Make units 2 and 3 as follows: 
Note that rose strips are folded and 
caught in the seam to form a mock pip- 
ing. Folda 1” x 10” rose strip lengthwise 
with wrong sides together. Lightly 
press. With raw edges even, baste strip 
to edge of M patch. Likewise, fold, 
press, and baste 1” x 18” rose strip to 
long edge of M. Repeat for all M’s. Trim 
folded strips even with diagonal edges 
of M’s. Join 2 lavender B’s and 2 rose 
B’s as shown in diagrams; sew to M's. 
Make 4 unit 2’s and 4 unit 3's. 

@ Referring to quilt assembly dia- 
gram on page 10, join Y and Z blocks in 
3 rows. Join rows. Sew a unit 2 anda 
unit 3 to edges of a unit 1, mitering cor- 
ner. Sew to corner of 9-block quilt 
center. Repeat for other corners. 

Matching centers, add gold 
and rose borders. Miter corners and 
trim excess from seam allowances. 

@) Mark Fruit Fair quilting in M 
patches, reversing motif to complete. 
To make a template for quilting motif in 
A’s, on a 6” square of tracing paper 
mark motif as given. Rotate paper and 
trace motif in other half. Mark on A 
patches. Quilt as marked. Quilt in-the- 
ditch around appliques and other 
patches. Quilt /%” from seams of bor- 
ders. Bind to finish. 


THE PATTERN MAGAZINE FOR TODAY'S QUILTERS 


The Ultimate Quilt Pattern Magazine! 
QUILTMAKER is for people who make quilts and want accurate, working patterns 
for projects to sew. It’s also for people who like to collect patterns and quilt pic- | 
tures. Each issue is full of patterns, beautiful quilts, small projects, helpful pattern 
patter, pictures of readers’ quilts, illustrated instructions—all the things you like 
best—and more! You'll be delighted with the new ideas and features we’ve added 
that make QUIL TMAKER better than ever. But it’s still only a few cents per pattern. 

DON’T MISS FUTURE ISSUES. Subscribe or renew today! 
PUBLISHED QUARTERLY. 


Ses errere 


1 YEAR — $12.95 
2 YEARS — $24.95 


A FEW BACK ISSUES ARE STILL AVAILABLE. 
Each one contains 12-15 patterns you can’t find anywhere else. Quantities are lim- 
ited, So we Suggest you order now. 

ESPECIALLY FOR YOU — A QUILTMAKER BINDER. Because its rich, embossed 
letters say simply QUILTMAKER on its front and spine, it’s perfect not only for holding 
your copies of this magazine—it’s perfect for YOU! 


GUARANTEE: LOVE IT! or money back. 
Be sure to indicate if order is a renewal. 
Include mailing label from previous issue if possible. 


Dept. QS21, Wheatridge, CO 80034-0394 
Please send me: 
(J 1 year subscription $12.95 (ppd.) 
(] 2 year subscription $24.95 (ppd.) 
Outside U.S. add $4.00 per year (U.S. funds) 
Also send the following: 


C1 T2-19 $3.95 C1 T2-15 $3.95 C1] T2-11 $3.50 
C1) T2-14 $3.50 

CJ T2-17 $3.95 LC] T2-13 $3.50 CJ T2-7 $3.00 

C] T2-16 $3.95 CL] T2-12 $3.50 C T2-5 $3.00 


[1 T2QB1 binder $9.95 ($2.25) (| T2QB2 2 binders $17.95 ($2.75) 
Add postage: $1.25 for one issue; $2.00 for two or more. 


QUILTMAKER’S ELEGANT BINDER is 


| 
| 
| 
| 
| 
| 
| C1) T2-18 $3.95 
| 
| 
| 
| 
| 
| 
| 


| 
| 
| 
| 
| 
| 
C] T2-8 $3.00 | 
| 
| 
| 
aired 
| 
| 
| 


made from thick, sturdy, creamy vinyl in Name 228 

richly textured “quilted” finish. Its design | Address 

captures the look of a quilted counterpane. | City eet 

Each binder has 10 removable wires to | State _ Zip R 

hold 10 issues. ie ia estas arn 

T2QB1, 1 binder ................ $9.95 ($2.25) wise WG. seo ee 
T2QB2, 2 binders ............ $17.95 ($2.75) pee date ea 
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00ks Yo Zutlter Shadlda 
Be Without! 


Handy-Crafts for Quilt Lovers contains 
directions and patterns for 20 delightful proj- 
ects to be decorated with quilt art—and it in- 
cludes the actual quilt art to be used! T2B110, 
$14.95 ($1.50) 

Taking the Math Out of Making Patch- 
work Quilts makes figuring yardage a 
breeze! 3 dozen charts give yardage for any 
shape & number of patches; quilt sizes & speci- 
fications for any setting or bed size or block 
size; more. 36 pgs. T2B2, $4.95 ($1.25) 
Log Cabin Quilts includes 48 color photos, 
200 diagrams, 30 LC blocks, patterns & direc- 
tions. Instructions for hand and machine piec- 
ing, reversible LC, boutique items, more. 36 
pgs. T2B1, $6.95 ($1.25) 

Quilt Settings: A Workbook helps you dis- 
cover the hundreds of ways patterns and set- 
tings can be combined for your original quilt. 
Spiral bound. 112 pgs. T2B101, $17.95 ($1.75) 
Fabric Photos shows a new method of trans- 
ferring photographs to cloth that is simple, in- 
expensive, & quick. T2B114, $12.95 ($1.50) 
Marbling on Fabric teaches a quick, easy, 
inexpensive, and permanent method for print- 
ing marbled designs on almost any fabric item. 
93 pgs. T2B115, $12.95 ($1.25) 

First Aid for Family Quilts tells how to 
care for quilts & still enjoy them. Great to give 
with gift quilts. 34 pgs. T2B49, $5.95 ($1.25) 
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Lust Patch 


A Treas * Seri Ook pe 
a 9 lo Strip Quilt Projects 


an oe 
M4 ‘a es 

; a ere: ios ae ie “a, 
eu need -_ Ce “3” 


Quilts & OTHER COMFORTS Wheatridge, CO 80034-0304 


Ook QUILTING New Design Offers 
FRAMES Flexibility in Quilting Frames 
1. Original Three Rail System - ELIMINATES NEED TO BASTE 


2. Easy stitch inspection, raises for eye-level viewing of bottom stitch 5 
3. Folds compactly into a small space when you need extra room 


4. Disassembles for storage without quilt shifting or changing position 


5. Light Weight for Easy Handling = 
Walnut Finished Unfinished Additional lengths 


and options available. 
92" 118" 92° 118" For information, 


$275.00 $295.00 $215.00 $235.00 send large SASE. 


: ; : 2 Year Warrant 
Kit frame without rails-$95.00 VISA & pe lee 


PO Box 2391, Dept. QMAK PO Box 111202, Dept. QMAK 
Anderson, IN 46018-2391 Nashville, TN 37222 
1/800/365-0172 615/333-6825 
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HOLIDAY 


WONDER 
continued 
from 
page 12 
ASSEMBLY 


@) Motifs can be appliqued or 
stenciled. If appliqueing, read instruc- 
tions on page 6 and step 3 below. If 
stenciling, read the feature beginning 
on page 7. Stencil motifs on A patches. 
Stencil holly leaves and berries on D's. 

@) Border strips are cut the exact 
length required plus seam allowances. 
Remember that borders are mitered. 
Referring to quilt illustration on page 12, 
stencil 17 holly leaves along each bor- 
der, turning as shown. Stencil 3 berries 
at one end of each leaf. 

@) If appliqueing motifs, from % 
yard red solid cut 504 berries. From 1% 
yards green solid cut 3 deer, 4 houses, 
3 trees, 3 poinsettias, and 168 holly 
leaves. Turn under “6” allowances on 
all appliques. Blindstitch motifs on A’s, 
D’s, and border strips. 

@) Referring to block diagrams on 
page 13, make 13 Y blocks and 12 Z 
blocks. Arrange blocks in 5 rows of 5 
blocks each, alternating blocks as 
shown. Join blocks in rows. Join rows. 

6) Matching centers, sew acream 
border between red and yellow borders. 
Sew to side of quilt. Repeat for other 3 
sides of quilt. Miter corners, trimming 
excess from seam allowances. 

© Quilt around appliqued or sten- 
ciled motifs. Quilt in-the-ditch around 
A’s and D’s and along seams of bor- 
ders. Quilt 4” from edges of B’s, C’s, 
and E’s. Bind to finish. 


WIND 
DRIFTER 


continued 
from 
page 20 


ASSEMBLY 


@ Referring to block diagrams on 
page 21, make 45 Y blocks and 45 Z 
blocks. 

@) Referring to row diagrams, 
make 5 row 1's and 5 row 2's, rotating 
blocks to match quilt illustration on page 
20. Join blocks in rows, alternating 
types. Join rows. 

@) Add cream/aqua borders, mi- 
tering corners and trimming excess 
from seam allowances. 


@ Mark Light Breeze quilting 
motif in A and Ar patches. Quilt as 
marked. Quilt in-the-ditch around other 
patches. Quilt border as desired. Bind 
to finish. 


SQUARE 


continued 
from 
page 25 


= ae 
“Lee 


ASSEMBLY 


@) Referring to block drawings on 
page 24, make 18 Y blocks and 12 Z 
blocks. 

@) Referring to quilt illustration, 
arrange blocks, sashes (G’s), and white 
C’s in horizontal rows, noting that all Y 
blocks are on the outer edges of quilt. 
Join 6 sashes and 5 blocks to make a 
block row. Repeat to make 6 block 
rows. Join 6 white C’s and 5 sashes to 
make a sash row. Repeat to make 7 
sash rows. Join rows, alternating types. 

@) Add outer borders. Miter cor- 
ners and trim excess from seam allow- 
ances. 

@ Quilt %4” from seams of A’s, 
B’s, E’s, F’s, and G’s. Quilt in-the-ditch 
around C’s and D’s. Quilt border as de- 
sired. Bind to finish. 


GREEN 
PASTURES 


continued 
from 
page 36 


ASSEMBLY 


@ Note that the greens used in 
the quilt are labeled light and dark 
scraps. After you have chosen your 
green fabrics, divide them into “light” 
and “dark,” noting that some light 
greens in the quilt are of medium value. 
Referring to block diagrams on page 
37, make 24 S blocks, 16 T blocks, 4 U 
blocks, 8 V blocks, 8 W blocks, 8 X 
blocks, 12 Y blocks, 4 Z blocks, and 28 
units. 

@) Referring to the quilt assembly 
diagram on page 38, arrange blocks 
and units in diagonal rows, being care- 
ful to turn blocks to match quilt illustra- 
tion on page 36. Join blocks in rows. 
Join rows. 

@) Sew on borders, mitering cor- 
ners and trimming excess from seam 
allowances. 

@) Outline quilt “4” from seams of 
all patches. Quilt borders as desired. 
Bind to finish. 


24 a 


50 Cool, Crisp Greens... 
Get them while they’re fresh! 


Fifty sparkling greens 
from soft and light to rich and dark 
will spark your creativity 
and liven up your patchwork possibilities. 
Fat eighths (9” x 22”) are generous 
but affordable samplings— 
enough for most projects 
but not wastefully more than you need. 
We also offer smaller samplings 
of 5” squares die-cut and ready for patchwork. 
And yardage is available 
if you want more of certain prints. 
All 100% cotton of best quality. 


T2G7, 50 greens in fat eighths, $39.50 ($2.50) 
T2G9, 100 die-cut 5” squares of 50 greens 
(a pair of each), $15.00 ($1.75) 


Quilts & Other Comforts 
Box 394-QQ21, Wheatridge, CO 80034-0394 


Ila’s Cozy Creations 


Full-size 
Patterns 
and 
individual 
pieces. 
Quilts 
or 
Wall 
Hangings, 
Easy-to- 
Follow 
Directions 


#340 Gone Fishi 
16" x 213/4" 


$6.50 ppd. 


Ila’s Cozy 
Creations 


Box 4561 
Omaha, NE 
68104 


Color Brochure 
L.S.A.S.E. 
45¢ postage 


NE residents 

please add 
state & local tax 
Dealer inquiries 

invited 
#345 Choo Choo Charlie 
141/2" x 191/4" 
$6.50 ppd. 


Don't let white batting spoil your dark 
quilt! Hobbs has heard your cries of 
frustration of white batting showing 
through. Now we're proud to introduce 
the first dark batting made especially for 
dark colored quilting projects . . . 


You can quilt with confidence using Hobbs 
Polydown DK®, because Polydown DK® 

is made using the same slick, hollow 

fibers that made Polydown® famous. 

SO easy to sew, less bearding, and just like 
regular Polydown®, Polydown DK® is 
completely safe to machine wash without 
fear of bleeding. 


Hobbs listens ... 

to help you be a better 
quilter. 

For a free sample or additional 
information about Polydown DK® or any 


of the other fine batting products from 
Hobbs, send a legal sized, self-addressed, 


stamped envelope to: 


Oe 


OR 


CRAFT PRODUCIS DIVISION 
P.O. BOX 151 * GROESBECK, TX 76642 
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* It's the Quilter's Wishbook!» sus 


FREE éctaiog 


BSA Chock full of all the quilting | 
goodies you could wish for! 


100's of quilting books, patterns, 

E notions, fabric medleys, quilting aids, 

i scrap bags, 600 pure cotton fabrics, bat- x 
ting and more! Send for your catalog today! 


: [_} Free. Send name & address. We'll send 
your catalog in our next 3rd class mailing. : 


: .} Almost Free. Include $1.00 - we'll rush 
3 your catalog to you by First Class mail! : 


sor Keepsake Quilting, | 


Dept. QKC9 Dover Street é 
% PO Box 1459, Meredith, NH 03253 
aie | AA 


CALICO FABRIC 


A wide selection of co-ordinated 
100% cotton prints and solids for 
quiltmaking, country decorating 
and crafts. 


Special Prices For Mail Order 


Send today for your own ordering 
swatches. For samples, send 
$3.00 to: 


CALICO PATCH 
29 Mossbank Drive 
Scarborough, Ontario 
Canada M1G 2Cl 
Tel:(416) 431-7253 


FAT QUARTER 
GRAB BAG 


Six pieces of 


100% cotton 
quilting fabric. 
Jinny Beyer, 
RJR, or Gutcheon 
fabrics only. 


Each piece approx. 18x22" 


PRICE: $9.00 
(First Class Postage 
Included) 


+ 
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Mary Jane's Cross 'N Stitch 
5120 Belmont Rd, Suite R 
Dept. Q 
Downers Grove, I] 60515 
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SAW- 
TOOTH 
FAN 


continued 
from 
page 26 


ASSEMBLY 


@ It is important to keep all A 
patches turned in each block, unit, or 
border as shown in diagrams. If any of 
them are turned incorrectly, the design 
will be affected. Referring to block dia- 
grams on page 27, make 8 unit 1’s and 
8 unit 2’s. Note: To piece the curved 
patches, follow Figs. 1-3 on page 29 
and step 1 for Fan Dance. 

@) Join units with A’s to make 2 Y 
blocks and 2 Z blocks. 

@) Make 1 unit 3, 4 sashes, 4 bor- 
der 1’s, and 4 border 2's. 

@) Referring to the quilt assembly 
diagram on page 27, arrange blocks, 
sashes, borders, and other patches to 
form quilt top. Note: Labels are turned 
on diagram to help you orient the blocks 
and borders correctly. Sew blocks and 
other patches in order shown. Patches 
G-L and borders 1 and 2 are added to 
blocks in Log-Cabin style piecing. 

©) Layer the quilt lining, batting, 
and top; baste layers. Quilt in-the-ditch 
around all paches. Quilt 4” from seams 
of patches H-L. Bind to finish. 


FAN 
DANCE 


continued 
from 
page 29 


ASSEMBLY 


@ Mark dots and seam line on 
wrong side of B patch. Mark notches 
and seam line on wrong side of D patch. 
Refer to block diagram and figures on 
page 29. Join4 C’s. Pin Bto C unit, right 
sides together, as shown in Fig. 1. In- 
sert pin in first dot and dot at center of 
seam line on B, aligning it with seams of 
C unit. Align patches at beginning of 
curved seam. Clip halfway into seam al- 
lowances as necessary to make seam 
lie flat. Sew on seam line with small 
stitches, checking the back of your work 
often to be sure that stitches are on 
seam lines. When reaching the center 
of seam, align B and C patches at third 
dot and at the end of the curved seam 
on B and pin as in Fig. 2. Clip as before 
and sew to end of curved seam. Match 
notches of D patch with seams of C unit 


and sew seam as above. Referring to 
block piecing diagram, add A patches to 
make a block. Make 72 blocks. 

@) Join blocks in 9 rows of 8 
blocks each. Join rows. 

@) Matching centers, add bor- 
ders, mitering corners and trimming ex- 
cess from seam allowances. 

@ Quilt in-the-ditch around all 
patches. Quilt borders as desired. Bind 
to finish. 

©) If desired, make a label for the 
back of quilt as shown on page 29. Join 
4 C’s; sew on a B. Add an A patch to 
form the fan’s “handle” as shown, sew- 
ing just to seam line. Turn under 1/4” al- 
lowances around edges and blindstitch 
to quilt lining. Embroider message and 
the bow. 


TRE 
SEWING 
ROOM 


continued 
from 
page 31 


ASSEMBLY 


) Referring to block diagrams on 
pages 30 and 31, make 8 scissors 
blocks and 12 spool blocks. Using 3 
strands of embroidery floss, outline 
stitch the “screws” on M's. 

@) Make apincushion block as fol- 
lows: Add *6” turn-under allowance to 
curved edge of C patch. (Straight edges 
of C have 1%” seam allowances.) Turn 
under allowance on curved edge. Align 
straight edges of C with straight edges 
of top of B patch. Blindstitch curved 
edge of C to B. Trim away B patch that is 
covered by C. Referring to diagram, 
piece the pincushion block. Make 12 
pincushion blocks. Using 3 strands of 
embroidery floss, outline stitch pins and 
needle on each pincushion. Make a 
straight stitch for top of each pin and a 
lazy daisy stitch for top of each needle. 

@) Referring to quilt illustration on 
page 30, join 4 pincushion blocks and 4 
spool blocks alternately in a row. Re- 
peat to make 3 rows. Outline stitch 
threads extending from some of the 
spools. Join 4 scissors blocks to make 
a row. Repeat to make 2 rows. 

@ Join block rows alternately 
with gold sashing strips. . 

6) Add borders. Miter corners and 
trim excess from seam allowances. 

© Quilt in-the-ditch around scis- 
sors, spools, and pincushions. Quilt 
sashes and borders as desired. Bind. 


ee A RR 


SUBSCRIBER'S NOTE: If your address label 
shows “021 above your name, your subscription 


expires with this issue. Renewing now will ensure 
prompt receipt of'your Early Spring ‘91 issue. 


SEWING CADDY 


continued from page 32 


right edge of fabric. Stitch through all 
layers, backstitching at folded edge to 
secure. Stitch 5” from right edge of fabric. 

Options: These slots can be 
varied in width to hold your tools. For in- 
stance, if you want a slot for a pencil, 
place pencil where you want it and pin 
medium purple pocket around pencil to 
lining. Stitch where you have pinned. 
For a smaller pair of embroidery scis- 
sors, Sew a line of stitching horizontally 
across the 3”-wide slot to shorten it so 
that scissors’ handle will stick out. You 
may want to place a sandwich bag in 
the larger pocket to hold your thread 
snippets. 


© For thread holder, tack a 4” 
length of narrow ribbon to left side as in 
Fig. 3. Sew one half of a snap to other 
end. Place a spool of thread onto ribbon 
and sew other half of snap to T. 


@) For small pocket, fold N in half 
with right sides together; stitch 4” seam 
around raw edges, leaving a 2” opening 
at bottom for turning. Turn right side out 
and press. Place at right side of caddy 
and top stitch in place through all layers 
(Fig. 3). Sew medium purple and dark 
purple W patches right sides together, 
leaving an opening on long straight 
edge for turning. Turn right side out and 
press. With medium purple showing, 
place next to small pocket to form a flap. 
= Stitch to caddy (Fig. 4) along one 


straight edge. If desired, sew snap to 
flap and pocket. Place thimble and 
packet of needles in small pocket. 

Option: In place of the small 
pocket with flap, glue a small magnet to 
catch pins and needles. 

For pincushion, sew a gather- 
ing stitch near edge of V. Stuff tightly 
with polyester stuffing or batting as you 
pull up stitches to form a ball. Tack to T 
between small pocket and thread holder. 

@) Bind raw edges with dark pur- 
ple strips. 
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& QUILTING SUPPLIES 


RUSH TODAY! 

L] Hunareas of beautiful 100% Cotton Print & 
Solid ordering swatches & catalog of Quilting 
Suoplies $5.00 

O Designer Fabric Ordering Swatches & catalog 
otf Quilting Suoplies $5.00 
(" Catalog of Nard to tind Quilting Supplies. xits. 
DOOKS and videos $1.00 

C Brochure of nanacrafted Quilts $1.00 


The Quilt Patch 
208 Brigham St., Dept QM, Marlboro, MA 01752 
Shop Hours: Wed., Thurs., Fri. & Sat. 10-4 
Telephone: 508-480-0194 


CAST ALUMINUM RATCHET $15.00 
WHEELS & GEARS ppd. 


Hold quilt tight & steady, when you construct 
Superior, floorstanding quilting frame, 108"' x 24" 
Make with our instructions, drawings, specifica: 
tions, list of supplies, one pair ratchet wheels & 
gears, — and your lumber & hardware 
CONTEMPORARY QUILTS, 5305 Denwood Ave. 

Dept. QM-11, Memphis, TN 38119 


| NEW, S AVE MICRO" | 
OVER 50% OERGER 

A HEAVY DUTY CUTTING ATTACHMENT THAT ALLOWS ; 
s YOU TO CUT@ SEWe OVERCAST-IN ONE OPERATION : 
TRIMS THE MATERIAL ALLOWING YOUR Zig-Zag Household 8 
1 Sewing Machine to simulate factory style OVERCASTING AND 
OVER-LOCKING, GIVING you that professional sewn finish, 
WITHOUT INVESTING HUNDREDS OF ONLY 
) DOLLARS IN A MULTI-SPOOL SERGER. 

$49.50 


: “FITS ALL MAKES” Comparable Value 
3 90 DAY WARRANTY ©1987 


! CALL 504-367-2021 TO ORDER NOW !!! | 
Charge to VISA, MasterCard, American Express 


MICRO SERGER™ attaches F' 
very easily in place of the 
presser foot on your machine. §: 
Check yourmachine forLOW, P; 
HIGH or SLANT presser bar. 
Distance from presser foot 


screw (hole) to needle plate. 
(PRESSER FOOT LOWERED) ff 


1/2°°- SINGER 5 
Low _ ie 


BAR a, 
q°° So el Needle 
END VIEW 


YES! Send me ©] LOW | HIGH, 

i SLANT, Bar MICRO SERGER™ 
: CUTTER ATTACHMENT @ $49 50 
PLUS $4 FOR SHIP & HANDLING 
NEW PRICE $49.50 
7 Effective Aug. 1, 1989 


4 PLEASE INCLUDE CARD # AND 
3 EXP. DATE, CHECK, MONEY OR- 
DER, YOUR NAME, PHONE 
ADDRESS, SEWING MACHINE 
MAKE & MODEL WITH ORDER. 


Allow 2-4-6 wks. for delivery 


MICRO SERGER™ — 


SA 
1800 STUMPF BLVD. © SUITEIQM6 © GRETNA, LA 70056 
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PLAYFUL 
PUPPIES 


continued 
from 
page 22 


ASSEMBLY 


@ Note that dogs’ paw prints and 
spots on dogs, butterflies, and ladybugs 
can be appliqued or stenciled. If you 
plan to stencil, it is easier to do so be- 
fore appliqueing patches and assem- 
bling the quilt. (Note that some paw 
prints and the lower butterfly are added 
after the quilt is assembled.) Since 
some of the paw prints extend over fab- 
ric seams, you should sew together 
scraps of the fabrics you will be stencil- 
ing and test to be certain that your fabric 
paint will sufficiently cover the fabric 
print. See page 7 and instructions at 
right for stenciling directions. 

@) Turn under %6” allowances on 
applique patches (including paw prints 
and spots if they are not stenciled) and 
baste. Referring to quilt illustration on 
page 22, position, pin, and blindstitch E- 
J applique patches (and spots) for 
dogs, ladybugs, and butterflies in al- 
phabetical order on A’s. 

@) Using 3 strands of embroidery 
floss, satin stitch butterflies’ bodies and 
heads, ladybugs’ heads, and dogs’ 
eyes and noses. Backstitch around but- 
terflies’ bodies and heads, antennae, 
ladybugs’ legs, and dogs’ eyes, 
mouths, and details on hind legs and 
necks. Make french knots on ends of 
antennae and in center of dogs’ and 
ladybugs’ eyes. 

(4) Referring to setting square dia- 
grams on page 22, make 8 setting 
squares. To make a horizontal sash 
row, sew a Setting square on each end 
of a B strip, turning setting squares as 
shown on quilt illustration. Repeat to 
make 4 sash rows. To make a horizon- 
tal block row, sew a C patch on each 
end of an A panel. Repeat to make 3 
block rows. Join rows, alternating 
types. 

©) Add lower butterfly and paw 
prints by stenciling or appliqueing over 
seams as shown. 

© Layer lining, batting, and quilt 
top. Baste. Quilt in-the-ditch around ap- 
pliques and stencils. Outline quilt 1/4” 
from seams of other patches. Quilt paw 
prints in empty C patches. If desired, 
quilt background of A’s with parallel di- 
agonal lines or curvy lines echoing ap- 
plique shapes. Bind to finish. 


@ If desired, applique a butterfly 
to the lining of the quilt and embroider 
your name and the date on its wing. 
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PERFECT STENCILS 


continued from page 7 


dry iron on medium setting, press the 
stencil in place just long enough to 
adhere it to the fabric (Illus. 2). 


PAINTING THE STENCIL 


Most craft and hobby stores carry 
water-based or oil-based _ stenciling 
paints made for use on fabric. Either 
type is fine, although oil-based paints 
dry more slowly and require a solvent to 
clean the brush. Read the label to see if 
the paint is recommended for fabric. If 
not, purchase an additive called fabric 
medium that can be used with wall sten- 
ciling paint to make it safe for fabric. (If 
you prefer experimenting with acrylic or 
other paints you have, follow the steps 
below and then wash your test sample 
to see if it bleeds or washes out.) 

1. To stabilize the fabric patch so it 
doesn't shift while painting, tape it to a 
clean smooth surface that won’t be 
harmed by the paint, or iron more 
freezer-wrap paper to the back side of 
the cloth. 

2. Use a_ natural-bristle round 
brush made for stenciling. Place a small 
amount of paint on a paper towel. Touch 
the tip of the brush to get a very small 
amount of paint on it. Work the paint into 
the bristles by holding the brush straight 
up on the paper towel and moving the 
brush handle in circular motions. 

3. Test various strokes with the 
brush on scrap fabric (Illus. 3 on page 
7). Astippling method in which you move 
the brush up and down on the fabric 
produces a soft, mottled look. A circular 
stroke in which you keep the bristles on 
the fabric and move the handle in a cir- 
cular motion creates a swirled effect. To 
get light lines, use a back and forth 
brush stroke. 


GENERAL INSTRUCTIONS 


continued from page 6 


knot in the thread, and take a first long 
stitch (about 1”) through top and batting 
only, coming up where the quilting will 
begin. Tug on the thread to pull the knot- 
ted end between the layers. Take 
straight, even stitches that are the same 
size on the top and bottom of the quilt. 
For tiny stitches, push the needle with a 
thimble on your middle finger; guide the 
fabric in front of the needle with the 
thumb of your hand above the quilt and 


D>, Gre 
9 AR 


~ O 
\ 


with thumb and index finger of your other 


4. Experiment with different brush 
techniques for various parts of your 
motif. For example, try brushed lines for 
the poinsettia petals and a mottled look 
for the reindeer. 

5. As soon as the paint feels dry to 
the touch (a few minutes, longer for oil 
paint), you can paint a second layer 
where you want it to be slightly shaded. 
Interesting effects can be created by 
using a different color for shading. The 
pear on the top right of page 5 was 
painted with light gold first; then a brush 
lightly tapped onto the plum color paint 
was dotted onto one side of the pear. 
(The plum color was made by combin- 
ing red and blue paint.) 

6. The important thing to re- 
member is to use very little paint on the 
brush. The paint should not soak the 
fabric. 

7. The freezer-wrap stencil can be 
carefuly pulled off the fabric as soon as 
the paint is dry to the touch. 

8. When using a stencil for each 
different color, first paint the larger motif 
such as the holly leaf. Allow this to dry to 
the touch, then, using a second stencil, 
paint the smaller motif (the berries). 

9. When painting on a printed or 
non-white fabric as when painting paw 
prints on various printed fabrics for 
Playful Puppies on page 22, more than 
one coat may be necessary to cover the 
fabric. 

10. Allow the completed stencil to 
dry for 24 hours. Place a paper towel 
over the stencil and hold a hot iron on 
the painted area for 30 seconds to heat 
set the paint, or follow directions pro- 
vided with the paint. 

By carefully following these steps, 
you can obtain excellent results with 
your first attempt at stenciling. You can 
then add stenciling on fabric to your list 
of skills for making lovely quilts. & 


hand below the quilt. To end a line of 
quilting, take a tiny backstitch, then make 
another inch-long stitch through the top 
and batting only. Clip thread at surface of 
quilt. Remove basting stitches when 
quilting is finished. 


BINDING AND FINISHING 


Trim quilt batt and lining even with 
quilt top. Leaving about 2” extra at each 
end, place a 1'2”-wide binding strip on 
one edge of quilt top, right sides together. 
Sew through all layers with a 1%” seam, 
beginning and ending at seam line. Re- 
peat for other three sides. Fold binding to 
the back, tuck under 14”, and blindstitch it 
down along seam line. At corners, trim, 
tuck in ends, and stitch. Rinse out any 
quilt marking that still shows. A nice 
finishing touch is to embroider your 
name, city, and date on the back. & 


Hundreds of crisp, colorful quilt 
photos for ideas and inspiration... 


Quiltmaking lessons, workshops, 
and tips to improve your skills... 


Dozens of quilt patterns with a 
value of up to $5.00 each... 


All yours in 
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SPECIAL 


. | : INTRODUCTORY OFFER 
Wouldn't you like to get $175 worth of Original, new, full-size HALF YEAR $10.95 


quilt patterns for only $18.95? Get all this and much more (save $3.80 off the cover price) 
when you subscribe to Quilter’s Newsletter Magazine! FULL YEAR $18.95 


(save $10.55 off the cover price) 
10 BIG QUILT-PACKED ISSUES PER YEAR 


¥ 50-100 crisp, clear, full-color photos of beautiful quilts 
: | es ¥ Complete, crystal-clear instructions for 5-15 quilts — 
If you like quilts or ever wished you had one, you'll love many with custom-tailored, full-size quilting designs 


Quilter’s Newsletter Magazine! Each issue is like a giant quilt . Full-size, ready-to-go, accurate pattern pieces — no more 
show, packed with 50-100 quilt photos so crisp and clear you patches that don’t fit right, and no enlarging from grids 


can practically see every stitch, news of quilts and quilters 
around the world, contests, lots of fascinating features, lots of 
helpful hints, quiltmaking lessons, and much more! 

Even if you’ve never quilted before, we'll show you how with _ . 
our crystal-clear instructions that take you from complete yard- v Helpful hints & lips to help you create prizewinning quilts 
age requirements right through cutting, piecing, and final and heirlooms that Il be treasured for years to come 
assembly — with lots of step-by-step illustrations to guide you ¥ Columns on quilts & quilting by nationally known quilters 


¥ Favorite old-time quilt patterns and quilt history 


¥ Quiltmaking lessons and workshops for all levels, whether 
you're a beginner or real “pro” 


every inch of the way. All with FULL-SIZE, accurate pattern pieces — ¥ Features and articles on special quilters, state quilt patterns, 
many with custom quilting designs, too. Everything you need to and other aspects of quilting 
create heirlooms that'll be treasured for years to come! ¥ Monthly quilt show calendar, discounts on quilt supplies, 


To subscribe, just clip and mail the coupon below. quilt club & guild news, how-to projects, contests, and more! 


SCRAP QUILTS 


When you subscribe to Quilter’s 
Newsletter Magazine or purchase 
any of the books at left, we'll send 
you the latest Quilts & Other 
Comforts catalog showing hun- 
dreds of quilt patterns, photos, 
, quick and easy patchwork projects, 
sad Vase | : quilt and pillow kits, fabric bar- 
THE RAINBOW COLLECTION: Quilt Patterns for Rainbow Colors. Full-size, gains, and quiltmaking supplies, 
easy-to-make patterns for 20 blocks and 10 quilts that are colorful variations on tradi- plus more than $30 in money-sav- 
tional designs. 44 pages, 12 in full color. T2B53, $10.95 ($1.25 p/h) ing coupons! It’s yours FREE! 
SCRAP QUILTS. This best seller includes 250 photos (32 in color) and drawings; 
over 90 patterns for beautiful quilts; tells how to choose and organize colors and fab- 
ric for quilts; gives quiltmaking lessons. 96 pages. T2B47, $14.95 ($1.50 p/h) j 


QUILTS: Visions of the World contains color photos of 77 outstanding quilts from § . 
the first worldwide quilt contest. Each photo is accompanied by the maker’s com- Dept. QH21, Box 394, Wheatridge, CO 80034-0394 


mentary explaining the messages expressed through her quilt. Don’t miss these , Please send the following for which | enclose payment: 
Inspiring quilts and eloquent statements! 80 pages. T2B96, $19.95 ($1.50 p/h) _] Full Year & Catalog $18.95 [1] Half Year & Catalog $10.95 
SHINING STAR QUILTS: Lone Star Variations includes 48 full-color photos, i (U.S. funds only. In Canada, add $8.00 /yr.; overseas add $10.00 /yr. postage.) 

[| nearly 300 diagrams and illustrations, yardage and quilt- i Sample Issue & Catalog $3.00 ppd. { | Quick & Cudally Quilts $12.95 ($1.50 p/h) (128113) 


cnn a a a eee ee Se 


—_— 
Quick® gud \ Planning charts, photos showing every step of making a) | | The Rainbow Collection $10.95 ($1.25 p/h) (72869) |_| Scrap Quilts $14.95 ($1.50 pih) (12847 
Quilts «> Lone Star, 16 full-size quilt patterns, 25 new quilting oo ee ae 
< | = motifs. 144 pages. T2B82, $19.95 ($1.50 p/h) 1 © Quilts: Visions of the World $19.95 ($1.50 p/h) (r2B96) 
_ ) : | © Shining Star Quilts: Lone Star Variations $19.95 ($1.50 p/h) (2882) 
QUICK & CUDDLY QUILTS FOR BABY features 8 
irresistible children’s quilts. The book gives quick-and- B Name (picase prin 
easy options of invisible machine appliqué, piecing, and J Address 
quilting. Also includes directions for bumper pads, a 
stuffed toy, and more. Full-size patterns are included City/State/Zip 
on a detachable sheet. T2B113, $12.95 ($1.50 p/h) i Charge to: (Visa MC. Acct. No. 


an Exp. Date SATISFACTION GUARANTEED or your money back. ; 


If coupon has been torn from ad, send order to Quilter's Newsletter Magazine, Wheatridge, CO 80034-0394 L 2 A a A a ee ee ee a ee a ee ee ee a a eee oe al 


MATERIAL PLEASURES 


EASY ARMCHAIR SHOPPING FOR BEAUTIFUL, HIGH-QUALITY FABRICS AT REASONABLE PRICES 


Many of the quilts in this magazine were planned around the fabrics Puppies (page 22), Harmony Square (page 24), Sawtooth Fan (page 
pictured on this page. Orchard Harvest (cover), Garden Byways 26), and Green Pastures (page 36) are perfect made from the fabrics 
(page 14), Mardi Gras (page 18), Wind Drifter (page 20), Playful below. See Pattern Patter (pages 4-5) for other fabric choices. 


ages cease 


SAWTOOTH FAN (page 26) 
made from fabrics A, B, C, 
D,’E,. F, and'T 


FABRIC BY THE YARD: $4.50 to $6. 100% cotton 44”-45” wide, firm-bodied, but soft. Select from 
swatches lettered A-Z and AA-DD. Note: Fabrics T-Z and AA-DD $4.50 per yard. 

FABRIC PACKETS: $11.25 each, contain 16 different prints 9” x 22” each, 2 yards total. Packet #1 offers a 
pleasing variety of soft yellow and peach prints as shown in Green Pastures (page 36). Packet #2 presents a 
commanding group of navy prints as featured in Harmony Square (page 24). 


** ADD POSTAGE AS FOLLOWS: On yardage, $1.50 PKT. #1 
for first yard or fraction; 20¢ for each yard or fraction ant a es $11 95 
thereafter. On packets, $2 for first packet; 30¢ for : e oc i 
each additional packet. 


<= SS WIND DRIFTER (page 20) 
ORDER FROM: made from fabrics J, Q, R, andS 
QUILTMAKER 
Dept. MP21 re 
Wheatridge, Colo. 80034-0394 i: 2 
Name ge 
Address 
City 22 a 
Phone: 2. Se ee eee 


[] Payment enclosed L] Visa 
(] MasterCard _ Expires 
Acct. # 


GREEN PASTURES (page 36) made from 
fabrics H, V, and Pkt. #1 


MARDI GRAS (page 18) 
made from fabrics AA, BB, 
COC.Dp and LE 


PACKETS (fill in number wanted of each) 
#1 @ $11.25 #2 @ $11.25 
YARDAGE (fill in yards wanted of each.) 
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Total Pachkets® .ccssccsiceconcicnanes : nee 

Total Yardagwe .cis..cdsvessecetaaes REE os 

Total Postage occas cissviactuines - eed : 

GRAND TOTALS = ciscesiccessssence $ ~~ ae oe Ge : ’ tv re 8! an oak 
If you prefer not to cut the coupon, order on plain ne ee : pg a ete ot aeons from sr So ng cae es 


paper from QUILTMAKER, Dept. MP21, 
Wheatridge, Colorado 80034-0394. 


